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YOSSI TALGAN
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AND THEATER ADVISOR,
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(13BANL SANBN3MUIN

DAVID BUKHRIKIDZE
THEATRE CRITIC
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ZAZA PURTSELADZE
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DAVID TAVADZE
THEATRE DIRECTOR
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MIKHEIL CHKUASELI
COUNSELOR
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THEATRE DIRECTOR
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ZVIAD KORDZADZE
LAWYER
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SANDRO KALANDADZE
FOUNDER OF THEATRE COMPANY "HARAKI'
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- ddhNJ3 8Me6adI3L3N MARIUSZ BONASZEWSKI,

J6R3JN RANAI ANDRZEJ CHYRA,
3NMBA 3MR3N PIOTR POLAK
da08MIoBo 3oN3I3L3a-3RINTBMBN3N  MALGORZATA HAJEWSKA-KRZYSZTOFIK,

QP dJNd 3MaMAM3u3d MAJA KOMOROWSKA,

- @ dlhMadn ddhadadn HIRDAKI MURAKAMI,

= aM6N30 6MI3ANSN MONIKA NIEMCZYK,

6 ml @ 8 ! dJNd MuBIJI3L30 MAJA DSTASZEWSKA,

J30M6J 3064M3Ldd EWELINA PANKOWSKA,
13633 3M6NIRBNILISN JACEK PONIEDZIALEK,

3Mb 393L3AC (5.9) 3MMJ. 7 L3JLNa QJ 5 9MRCIAN BHEIJIAN

JM. GOETZEE. 7 LECTURES AND 5 MORALTALES b\

8306230360 3M3Ta3L30 MAGDALENA POPEAWSKA
ROTNLMAN 33NBBMS 39RCN3M3LAN Ay |
DIREGTED BY KRZYSZTOF WARLIKOWSKI a | Sy

3Ma3MBNBMAM: 3330Q 8aN3NIGNGN
GOMPOSER PAWEL MYKIETYN
JRBMAJA0I A 4
DESIGNER SET DESIGN AND COSTUMES: ‘A
MALGORZATA SZCZESNIAK
BMOMEhIBN:3a88 3130CN
PHOTOGRAPHER™MAGDA HUECKEL

6M3N 01296AN, SMRMBIMN : T : .
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3CMR 3IRRINCN

3N@JM L2 36N3IBNIBN : 39aNT 3MTA3N
8hNar: aMbNaa 302369

LIGHTING DESIGN: FELIGE ROSS
DRAMATURGY: PIOTR GRUSZCZYNSKI
ARTISTIC COLLABORATION:

CLAUDE BARDOUIL

VIDEQ AND ANIMATIONS: KAMIL POLAK
MAKE UP: MONIKA KALETA

WWW. NOWYTEATR.ORG/EN

AJINLMANG JLNLBIEBN: NIRIBN 30RM3NARN  ASSISTANT DIRECTOR: JEREMI PEDOWICZ
LBIBNL 836J5IAN £I338 NMIIM3N
bdd: 3NAMULRI3 dIRJMUIN
30600136: 20ANJ3 983U
JNRIM: NMI3NeN

& M30RIBMAN: 9IATIRMEI HI3NCI
== o LDONBAJBN: BMBNI INGIEM3L3Y

STAGE MANAGER: tUKASZ JOZKOW
TEGHNICAL COORDINATOR: PAWEL KAMIONKA
SOUND: MIROSEAW BURKOT

LIGHT: DARIUSZ ADAMSKI

VIDEQ: TOMASZ JOZWIN

CAMERAMAN: BARTHOMIE] ZAWIEA
SUBTITLES: ZOFIA SZYMANOWSKA

dhJaN0Ad: 11 03RNAN, 2024
NOWY TEATR, 30R803)

PREMIERE:APRIL 11,2024 =
PRODUCTION: NOWY-TEATR, WAR SAW

3M-3AMRNJLIARTBN:

8aN3aNe 8U3BoARLN, 93N6NMBENL BILBN3ALN, CNIINL MIABAN,

6I6NMEITIAN MIIBAN Q3 3MENGN, A0MI6NL I3NRIZAMUNL BILBNZIAN,

daCla BALBNIICN 3MBBA6N, IAM, CULTURE.PL, BRI6AIAN N6LANGTIBN 3MEMEI0NTI,
JRJBNS BINBIAN

C0-PRODUCTION: - ‘
SCHAUSPIEL STUTTGART, FESTIVAL D'AVIGNON, THEATRE DE LIEGE,

LA COLLINE — THEATRE NATIONAL, LES THEATRES DE LA VILLE DE LUXEMBOURG,
ATHENS EPIDAURUS FESTIVAL MALTA FESTIVAL POZNAN 2024

PARTNERS: KINOTEKA, IAM, CULTURE.PL,
INSTITUT FRANGAIS DE POLOGNE, ARGTIC PAPER



L323B23CMN NYIEIBL BI3RIBN CNBIRIBIRICN bIBIRBMIBIBNL BhoGIIEBIAL:

3. 0. 3M01BI — .JCNBIBI0 SMLBICM”, 3MEMB6IRIE 010hddbd BuNEEI3 vIBMI
5. d. 3MOIBI — ,63CN ddBN" (SLOW MAN], 3MRMEJIRIR (19R3E6) dIBEICIEI
JMBN3M3L3aa 5. 8. 3M0NBI — .AMBMAB JOCN dIRRIBY" (AS A WOMAN

GROWS OLDER],,a80MJaa" (VANITY], ,8N6NL LabadRal (THE GLASS ABATTOIR),
JMRMBIRIR 019R336I NS 3MENJBINIIIBY

.JeNBadI0 3MLBICML” LYIZBMAM JBLI3Y © 2003 §. 8. 3MINBI

630N 3a6NL" LIBBMAM IBLI3Y © 2005 . 8. MBI

.8MROCIAN BLI3RIBN (MORAL TALES] LAJ3OMAM JBCIBY © 2017 5. 8. 3MOBI
NBUIA3NDL" LIIZBMAM IBLIBI © 2018 5. 3. 3MANDI; LMLILIR IMLBICVNGN
JBJ030N BM3M3IBIN0 8o N3OANJdY PETER LAMPACK AGENCY, INC.-NU aNJk
BNen3 30RJ6M — ANYWHERE 0UT OF THE WORLD" (2000)

LIMBN 300 — LA DERNIERE IMAGE”, LBo8BIRN, 2010, 3MAMEIRIR 010REB6I
26003 MBS

LIMBN 3003 — ,DES HISTOIRES VRAIES® ® ACTES SUD, oheN, 2018,
JMREMBIRIE 010R3B60 J86I333 8AISNBLIVD

LIMBN 300 — RRENEM 3MAILN" (NORTH POLE), 2009

Bhabb 309833 — .8MbLIEI> 33280BNNLOIBNL" CREPORT TO THE ACADEMY),
JMEM6JIRIR Mohddba NJCND3 NRANGLAND

NM336 3MRBAI63 BMb BMI0I — .BAILBM', JMCMBIARIR 019h336J

9633 LI6Y dIRILAY

BRIBLNL BIRZIRN — ,GOD IS DYING®, 1931

L303033C8N 30dMYI6IBICND BI32IEN BMBMBLACY:

800G BhIHRAIBLN, BMBM: ONB / 306

3008 39RLIGN, 1942, BMBM: JLFBINGNL BMBMIBN

NMLJa 8333CLN SAMBILMANL BMRIdIBL BI8ILBIBL 35NB 3RCI6LY

20 3MB3I63 LNabANBIAL, 1943, BMBM: ICBBINENL BMOMIN

BORENBI6E dRNJEN 3RNGE SMELIBIEBNGNU AMCEN BNQEBN DIE STIMME DES
HERZENS®, 1937, BMAM: J280ane6nu SMBMasN

39M6L ANJBI6N, LIBMLBM dOR0N BNCBNLY6 ,BACHELOR'S PARADISE", 1939

L3330030NL 3NBIACIRN NCIEBMY IBIJ6IdI BMUIMLIANIL:
LIMSBN 3003 — RRENQMIMINL 3MAILN", 2008

SNEQMJaN:

- 3ha3M3NL 82~ 17 LOIARTIIBMANLM MIABARICIAN BILBN3ILN DIVINE COMEDY,
2024 — LIIZINILM BLILNMBN: BN 3MBMAM3L3Y

- 3hadM3NL 82-17 LAJAOIEMANLM DIDABRICIAN BILBN3ILN DIVINE COMEDY,
2024 — LIJFITILM LBIEMERIBNI: BICEMIIBI BRI6BGNIN

80BAR0ILNCIBY: L3DJBA3CBN 803MYI6IBICN LBAMBMUIMIICN 60K,
@M b3y, BbM3IQTANL NBNBIBNNL M3NJIBIN

THE PERFORMANCE USES EXCERPTS FROM THE FOLLOWING LITERARY WORKS:

JM. COETZEE "ELIZABETH COSTELLD" TRANSLATED INTO POLISH BY ZBIGNIEW BATKO
JM. COETZEE "SLOW MAN" TRANSLATED INTO POLISH BY MAGDALENA KONIKOWSKA
J M. COETZEE "AS A WOMAN GROWS OLDER", "VANITY", "THE GLASS ABATTOIR"
TRANSLATED INTO POLISH BY JACEK PONIEDZIALEK

COPYRIGHT FOR "ELIZABETH COSTELLO" ® 2003 BY J.M. COETZEE

COPYRIGHT FOR "SLOW MAN" © 2005 BY J.M. COETZEE

COPYRIGHT FOR "MORALTALES® © 2017 BY J.M. COETZEE

COPYRIGHT FOR "INTERVIEW® © 2018 BY J.M. COETZEE; SOLEDAD COSTANTINI
ARRANGED BY THE PETER LAMPACK AGENCY, INC.

PHILIPPE PARREND "ANYWHERE OUT OF THE WORLD" (20001

SOPHIE GALLE "LA DERNIERE IMAGE", ISTANBUL 2010 TRANSLATED INTO POLISH
BY AGATA KOZAK

SOPHIE CALLE *DES HISTOIRES VRAIES® © ACTES SUD, ARLES 2018 TRANSLATED
INTO POLISH BY AGNIESZKA GRUDZINSKA

SOPHIE CALLE "NORTH POLE", 2009

FRANZ KAFKA "REPORT T0 THE ACADEMY™ TRANSLATED INTO POLISH

BY JULIUSZ KYDRYNSKI

JOHANN WOLFGANG VON GOETHE "FAUST" TRANSLATED INTO POLISH

BY JAGEK ST. BURAS

FRANGES FARMER *GOD IS DYING®, 1931

THE FOLLOWING PHOTOGRAPHS WERE USED IN THE PERFORMANCE:

GUSTAF GRONDGENS, PHOTO BY ONB / VIENNA

VEIT HARLAN, 1942, PHOTO BY ULLSTEIN BILD VIA GETTY IMAGES

JOSEPH GOEBBELS PRESENTS PROFESSORIAL APPOINTMENTS TO VEIT HARLAN

AND WOLFGANG LIEBNEINER, 1943, PHOTO BY ULLSTEIN BILD VIA GETTY IMAGES

FERDINAND MARIAN IN THE ROLE OF PRINCE KONSTANTIN IN THE FILM *DIE STIMME DES
HERZENS®, 1937, PHOTO BY ULLSTEIN BILD VIA GETTY IMAGES

HEINZ RUHMANN, POSTCARD WITH AN IMAGE FROM THE FILM *BACHELOR'S PARADISE®, 1939

THE VISUAL IDENTITY OF THE PERFORMACE USES PHOTOGRAPHS FROM THE SERIES:
SOPHIE CALLE *NORTH POLE", 2009
TRIGGER WARNINGS: STROBE LIGHT, LOUD SOUND, ANIMAL IMITATION OBJECTS
AWARDS:

- BESTACGTOR OF THE 17TH INTERNATIONAL THEATRE FESTIVAL DIVINE COMEDY,
KRAKOW 2024 FOR MAJA KOMOROWSKA

- BESTSCENOGRAPHY OF THE 17TH INTERNATIONAL THEATRE FESTIVAL DIVINE COMEDY,
KRAKOW 2024 FOR MAEGORZATA SZCZESNIAK
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bM3N M1ABAN INOWY TEATR] R3ALRY 30R82338N 2008 BICL 3hINBVMPB 30ACN3M3L3NL bIC3T30630MaNMN. 3NA3IRN & BLNL 336333C0MIBN T1JIBAL IR 33MERY
dJRaN3MN 9J6Mbd. (1J0BANL BI6M bMLMR 2016 BLNL 33BIBLICDHI 60IRERY ANLOIENL LAIBNICIRIR 8IRIZITIBIC- 30bILLIBIC 3MLBNELILBAMNIEN LN3ABIBN.
2025 BIRL 336IRICTAN 33635IANL 3MBNBNIBI 3N3IC 3IARNMBLAN RANBNEBI, AMBICIB 3AMRNGA M3dsN B30, TABANL 3I6IAICIAN 36I5TAN

ouMN RALIBIANRIE 17 BLNL 38063I3CMBIAN.

J333 (IN013aNLu 20 B3N 6M3N 130880 39REN3M3L3N K333 L3JIVBILI3L, (TI3BI 3hI 3IRBM NAN - T13BAN JLIZT 3dCIZL LN3AHBIL JbICGIBARY JABNLEILL
LAZIMIAN bIR3NL AIILNBIBNLAI3NL. AMBMAB NBBIRRNLBNICNEIRICN NELBNBIBNI T1IBAN LNI3IBMBL 3IYIARIBICL ILIZ 32NRYA 3ILNIICTA 3AMBARIBIL,
303MBI6IL R LIGIEAIBIOIRTBLM 3AMIIBISL. MIIBAN BL3NEICMBL IbIEIBARY MRMEIAN O13BANL 3CIBBMATAL 01aMod BIFRIEG *

(GENERATION AFTER] 0, 03AM3NL JbJC BILBN3ICL™ (NEW EUROPE FESTIVAL], LORAB 5dhaMRE36MCNI LOIAMIBMANLM MIJBANL 36NB36ICM3V6N bIdITIZATbN.

THEATE HISTORY

NOWY TEATR WAS FOUNDED IN WARSAW IN 2008, WITH KRZYSZTOF WARLIKOWSKI AS ITS ARTISTIC LEADER. FOR THE FIRST 5 YEARS IT WAS
WITHOUT PERMANENT SEAT. SPRING 2016 SAW THE REOPENING OF NOWY TEATR'S SEAT IN A REFURBISHED POSTINDUSTRIAL HALL. IN 2025,
MICHAt MERCZYNSKI REPLACED KAROLINA OCHAB, WHO HAD HELD THE POSITION OF GENERAL MANAGER SINCE 2008.

FOR ALMOST 20 YEARS NOWY TEATR HAS PRODUGED KRZYSZTOF WARLIKOWSKI'S PERFORMANCES, BUT ALSO GIVES YOUNG ARTISTS SPAGE
T0 REALIZE THEIR ARTISTIC VISION. AS AN INTERDISCIPLINARY INSTITUTION, IT HAS AN ELABORATE MUSIC PROGRAM, ORGANIZES EXHIBITIONS
AND OFFERS A VARIETY OF EDUCATIONAL ACTIVITIES. IT IS HOME TO THE YOUNG POLISH THEATER SHOWCASE GENERATION AFTER,

AND THE NEW EUROPE FESTIVAL WHERE IT PRESENTS THE BREAKTHROUGH INTERNATIONAL THEATRE PRODUCTIONS.
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JCNBII0 3MLBICM 393MaMeNCN CNBIARIBIRICN
3JALMBIIND, 338RIA ORI 3IABM - NBN GANdCIBI
RONOIZ3ORMU 3MOIBIL ICBIA IBMR — BNBIAR,
AM3JCNG aNLN LOLICNM LIIBAMBL Q3 BNLN
d3N0b3JCIdNL 83 339RI3MIAN BAITBNU
3hNBN33LJ 012 ANLB3JL 3ALIbMBL.

LO3bAJM IBANICN bMBICNIGBN 3BIRCNL,
5.9. 300%33b 33aMJaRILNL 3IRLMBIIN
JCNB6IB 3MLBICM, dORMCIB NJBI AIINLMA
3hINBBMSB 30ACN3M3LANL T13BANL
hJBICIAIC B3 36N336ICM306 30ALMBITIR -
N3N 3333 3N b0 L3JIBI3CDN BIAMARGRY -
3MLBICM bIBRAILIG LAZIMIAN LILICN]]
LOJBAMBL, bIBRILIG 3N Lb3J 33ALMBITTAN
BNBNARJIBIG. 3dL. IbQI 3N ICNBIdIB 3MLBICM
30hCN3M3LANL RARANL BIGBAICIAN BNBAD
30bRJ - U AJINLMAND CMAN3TAN 6IBNND
3hMBILEAN, AMACNL 8963N0MAJBIB BILIICMI
ddb 3JAB 396J33ANBY, AMRILIB I3
3JRLMBAIL 3NA3ICIR ANLBY LBIGY

ABOUT PERFONMANCE

ELIZABETH COSTELLO IS MORE THAN A MADE-UP
LITERARY CHARACTER. SHE MIGHT BE SAID TO BE
COETZEE'S ARTISTIC ALTER EGO: SOMEONE WHO
SPEAKS IN HIS NAME AND BEARS THE GRITIGISM
AND IRE OF HIS READERS AND ACADEMIC
POLEMICISTS.

COSTELLO HAS ALSO COME TO BE A RECURRING
CHARACTER IN KRZYSZTOF WARLIKOWSKI'S
THEATRE. SHE HAS APPEARED IN FIVE OF HIS
PRODUCTIONS TO DATE - SOMETIMES
SPEAKING UNDER HER OWN NAME, SOMETIMES
BEING QUOTED BY OTHER CHARACTERS.

NOW, IN PLACING ELIZABETH COSTELLO FIRMLY
ATTHE CENTER OF HIS PRODUCTION,
WARLIKOWSKI IS TAKING THE NEXT LOGICAL
STEP IN A PROCESS WHOSE DEVELOPMENT HE
MIGHT NOT HAVE FORESEEN WHEN HE FIRST
GAVE HER A PLATFORM ON HIS STAGE.
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OUAJCNIR 8I6LOSIMATICES TIJSUAICIAG) BIAMIAILE) 837860 BI8MARIICN I
ArIeN3AICN LIBNANGOMN, AMALAL 20IEIBE LINAMI NLBMANNL, CNBIRIBIANLS 8
bICMI3635NL 6MR6Y (1. 8NLN JobLILN 638IFI30AN SANL (] 8ILIAMBIAN IIBAICTAN
GoarBRNCIss, AMAICLIB BMaN NlJ NIRE30, AMAMAL aBN36IIC MeUMEMENIh
RNC280L, 833N6 AMBI Lb3JN 82I683NI6 daBNTARME AN IMEMTIENTSNL,
N6UIABIFLETICMENL £ L6 ISEMIIL ATIICN LBHIAM

J0NB0630MN 9IRANGIL B3oCIS6IEN N6BICIFBIICIAN J6NGAI0. 9LdIM 9ANBMBIE AMNBSNY
JORCN3M3LINA IJ30N 8LAMMSN (bIM

11dOQN €3 3,001 3361), ALY M20BANL J6NM BIRAMIARNGML 3N0A 30ALMBIINL
dI6INMIATSS.

80011 8LIbNMSIBNL Qd68NE8ISAIN AIN6ISABIGNTBN LIBIILTI) EI5I680C LLIGCTA
BA3NLNBILAOEN NGRNSNENL LICNTAN 88MBIAIMSNLY £ BNOIAISNL LSS
JRIaNI638ML MhddéN 6J6IANL BIAAMLIRIEE, 6J6IeNL AMGICNE dIAIIMSL LICITALI £
h3ICTRL AL, LIBMBIRIIISAN3 LBIAMEN BMIBIRIILI B 311HJR BbIM3HIIEN
JhLISIR 81686 doMlb SMANL.

R306L AMIC SMLB-6NBAIC 33120801 J8NBBMB 30RCNSM3LAN 63033 8MdL TIDUAL,
AMAICNE 3oUJbMBL A306L LICNTA AMAIbIMG6ISLY 8 £NCIFTSL Lo MIJUAL, AMEICNE
SABAN63ICIR SURILISL MI3NL FI6IBN3L 8IANI6IAN BANCNBIBNNL 98 JBI3BI.
ddb 8306130 dhI3INEANIGI, B33BAIGICN, ROBITENCN L33 ATIICN ANGANDT —
NI, AMBENL BIBILISNLMANUIE LISNAMD B08dCIMSI £ ANALIBLMdD.

33036 330unem
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‘THE QUTSTANDING THEATRE MAKER HAS GONSTRUGTED AN EXTRAORDINARY AND
ERUDITE LABYRINTH THAT REQUIRES A KNOWLEDGE OF HISTORY, LITERATURE AND ART
(] HIS LATEST PIEGE 1S (L] A STUNNING THEATRICAL EXPERIENCE THAT SOME WILL
APPROACH AS THEY WOULD A PAINFUL ONTOLOGICAL DILEMMA WHILE OTHERS MIGHT
STRUGGLE TO DECIPHER ITS COMPLEX UNIVERSE OF CONNOTATIONS, INTERTEXTUALITY
AND SYNECDOCHE.

ELIZABETH IS AN EVER-CHANGING INTELLECTUAL ENIGMA. PERHAPS THAT IS WHY
WARLIKOWSKI HAS ENLISTED SIX ACTORS (FIVE FEMALE AND ONE MALED T0
PERFORMATIVELY DEPICT HER CHARACTER DEVELOPMENT.

THESE SUCCESSIVE REINCARNATIONS ARE VEHICLES FOR EXPLORING THE SITUATION AND
SPIRITUAL CONDITION OF THE INDIVIDUAL IN WESTERN CIVILIZATION AND THE DUAL
NATURE OF PERSONALITY, SPLIT AS IT IS BETWEEN THE SPIRITUAL AND THE REAL,
BETWEEN AGENCY IN THE PUBLIC SPHERE AND TURMOIL IN PERSONAL LIFE.

INOUR COMPLEX POST-DIGITAL AGE KRZYSZTOF WARLIKOWSKI GFFERS THEATRE THAT
SPEAKS T0 OUR SPIRITUAL NEEDS AND DILEMMAS AND BRILLIANTLY SERVES ITS
PURPOSE AT THE PRESENT JUNGTURE IN HUMAN CIVILIZATION.

HE HAS GIVEN US A MULTI-FACETED, WELL THOUGHT-0UT, EXQUISITELY CONCEIVED AND

EXECUTED PRODUCTION WITH A DEMANDING RHYTHM, ONE THAT REQUIRES TENACITY
AND RECEPTIVENESS T0 APPRECIATE.”

HELENTKOUTSILAIOU



JRLN3M3LAN 33003 83NB3I3L Nk 3330 666IMS TIAIBRICTR LOBIIAMAN,
amaasaaLasn sMubNIaasNmo 29 83CaMId0 8R686M03NL ICIBI6BIAN,
AnBNALNLBIAN LBIBMBAYBAND, LB, LRI AM3NAIMISIN LadsIBI6M
Nd6333 3MR2 LN3ABIR, AMBITENE FIRLMBIIISN MISNLIBLLINI6 LMBAICIAN
B63bM0AI6; bMAM 8AI3ICTIEIBNIAN SCIILNELILAL LIMSIAN-8ICN JAMEAMICIL
339306360 AMBMAY LaBbM3AIBICN NEBIANIAN, AN 0aMBNBICN ICSUAMLAL
LBOAMTI6M 3NBANGO, LadhINSM LINBIANL LBI6 £ oLI3T JMALILN, AMAICNG
BrB6LIs0063 89 8338AISNG LIGIIAML SHMFL.

Jh 8301330NA, AMB 836ANL 3033C 8N3NI6N6NL 5I85F BMIISICN dI30 R 36IRIIN
J0aNE 3MLIN B130CNLAMB3ARIL SAMIIBNISL BR6MdORI BdN63IANL BILVbIS, NLAZI
AMAIIAL BICNL AMUAL 606901080L, AMAIRNE LBIEISI BI83TAIIAIL BICNL
BAM3N3deN b66ANLI6 LosIMAIBMANIC LNBANCIBE 83 NANLI6 J6BIRIBNENL
6ICM1306 LABN3TILI

386y 9d3IpIR SIALNSM3UaNd 8Nl 3IRAN3N NlabIBSABLISN dNldh FIIA6N Il
0330603811 608MNYI60, ~AON) BI03860, 3LV, REIFRI 8L H3003BJ
aMJIeMR6ICN 63833330AN — L33 8MaNeIELIAN G08NL doAITI, AMARNL
db1g363CMbJoNG 3ICAN3IR 63N1BAM6IBI, aNIbILIZIR 181D, A ANl 30130k BalAL
3b3RI30N dhIFIR Lib3IRIL63D LINBINGNIEN, BEIM3AISNL Ub3IRILb3) JBIIEI R
dha3ORE3IAN N6BIASHIBIBAND.

34, 38 L3dJBI3CEN, 6IBICNLLAIIN £ BIAICN IhI6IILTS ABNTS6ICMIEN, 3NERD
0359 aNBo6LLIEISN — BoRAMEBI6NL 8063)3CMd08N BNBMBI6BICH Y3303 BUNAT
anenaedsy, AMaILNG 83adLask Luddalaadl I30BHMI 308LM 83 V3IRAMICIR
3N3M3Mm Bodnsn 83 IeNLI3N 3a38NAN JORLNIMILINL BMbY 638TFIFAISTNI6.

U333033CNG BN 31 d3NBMadal ICNBISIN LB 53k JNEIZ SRILAIE, £
UBMAJR 28N6M8, daldd0My, NLI3 IBAM LIFINGUAMNAISIC SMABAILL.

I I 838RJ 3NJ30AL3Y

“WARLIKOWSK! INVITES US BACK INTO A FAMILIAR THEATRICAL WORLD, COMPLETE WITH
SPECTACULAR COSTUMES AND MAtGORZATA SZCZESNIAK'S ELEGANT, MINIMALIST SET
WHERE A TILED BATHROOM SERVES AS THE PRIVATE SPAGE IN WHICH CHARACTERS CAN
BE FREE OF SOCIAL PRESSURE, AND WHERE THE MULTI-PURPQSE PLEXIGLAS
HOTHOUSE-CUM-CAGE 1S A DOMESTIC INTERIOR, AN EXHIBITION CASE CONTAINING TWO
STUFFED ALBATROSSES, A STAGE ON A CRUISE LINER, AS WELL AS A PORTAL
SEPARATING THE WORLD OF THE LIVING AND THE DEAD.

WE ARE NOT SURPRISED TO HEAR PAWEL MYKIETYN'S DISTURBING SCORE AND SEE
KAMIL POLAK'S DAZZLING PROJECTIONS OF A MELTING GLACIER AS WELL AS FELIGE
ROSS'S LIGHTING THAT MAKES THE ON-STAGE TEMPERATURE RANGE FROM TROPICAL
HEAT THROUGH LABORATORY COOLNESS ALL THE WAY

T0 THE FREEZING COLD OF THE ANTARCTIC.

THIS TIME, HOWEVER, WARLIKOWSKI HAS USED THESE FAMILIAR ELEMENTS
CONTRIBUTED BY HIS REGULAR COLLABORATORS TO CREATE WHAT IS PERHAPS HIS
MOST UNEXPECTED WORK T0 DATE: A PIECE WITHOUT A DOMINANT THEME, WHOSE
MEANINGS KEEP ELUDING US EVEN THOUGH WE SEE ITS PROTAGONIST IN A VARIETY OF
SITUATIONS, AT DIFFERENT AGES IN HER LIFE, AND INTERPRETED IN MANY DIFFERENT
WAYS.

WHILE WHAT IS IMPLICIT HERE IS NO LESS IMPORTANT THAN THE SCENES THEMSELVES -
ALL THE CRUMBS SCATTERED THROUGHOUT THE PERFORMANCE THAT ALLOW US TO PUT
TOGETHER THE PUZZLE AND ALSO FIND SUBTLE CONNECTIONS WITH WARLIKOWSKI'S
PREVIOUS WORK - THE FINALE LEAVES US WITH A STILL INGOMPLETE, AND THUS,
PERHAPS, ALL THE MORE INTRIGUING PORTRAIT OF ELIZABETH COSTELLO.

MAGDA PIEKARSKA




dJ (.1 d33kd, AMA ,JCNBISI0N IMLBICT" 36NF0M3
3ORLNAM3LINL Y3398J 3MNAILN 6ITFIZIANY.

g
.,_usm amaﬁm:enm 13

dabddlrn, Jb AN 3MA3ICN §I30N63030, AMRILIG
dORCNAM3LAN 2L IR JbJéo L6IANML TIJBL: Ml bbI3L

JALIBIMBNL bI6AMICT 398 8 ITEIAL, AIIBMA AMIIEIRISL Jb
doldd.

BN6oLanN, GabIdCMI, AIINLMAN LIGYIAML LEMAIE JCN1BISI0N
dMLBICIL 01330380101 J9IRISb, I853hIR 3N JMAIMAMZLAN
dILAJCISNN: 3I8N6I6ICN, 308AIE I830 CAML NBIRN0T bI3LI
AN d83RJ LIRLIBI BNBIANIICH — RIREI6, SIMCML £
OrMeML, N1, 8oAAM, LIFIORMEN 63dR3NCIL AL JALIBIMAL.

NoB33 3330hN

| (L] BELIEVE THAT ELIZABETH GOSTELLO IS KRZYSZTOF
WARLIKOWSKI'S MOST PERSONAL PRODUCTION.

| GAN SEE HIM IN EACH OF THE ELIZABETH COSTELLOS, |
HEAR HIM SAYING *| AM ELIZABE. " EVEN THOUGH
THOSE WORDS ARE NEVER ACTUALLY SPOKEN,

THIS IS PERHAPS THE FIRST TIME WARLIKOWSKI HAS SO
OPENLY BROACHED THE SUBJECT OF OLD AGE: HE TOUCHES
UPON THE FLEETING NATURE OF EXISTENCE AND DESCRIBES
HOW IT AFFECTS HIM.

IN THE FINALE HE MIGHT BE LOOKING AT THE WORLD
THROUGH THE EYES OF ELIZABETH COSTELLO, PLAYED THIS
TIME BY MAJA KOMOROWSKA: TERRIFIED, AND YET HOPEFUL,
HIS GAZE FOCUSED ON SOMETHING - BECAUSE THERE 1S
SOMETHING OUT THERE, AFTER ALL.

JASEK WAKAR




THE SEER

dNAM Aad. BI3uBN 30198MeJoICNI LMBMICIL BRIGIRANDT BACMIBILI
BY MILO RAU, INSPIRED BY PHILOCTETUS BY SOPHOCLES

hJINLUMANANRM hJJ
DIRECTOR MILO RAU

33300%J N30BA30 JALNGY CIRRNT
COLLABORATION TEXT: URSINA LARDI
LBJEMBRAIBNI 8) 3MLBMIAIN: J6UM6 LI3IGA
STAGE DESIGN AND COSTUMES: ANTON LUKAS
b3ML ANBINGN: ICNI AICNBIAN

SOUND DESIGN: ELIA REDIGER -8
JNRIM: aMANG BM6 RJ68IAGN 3
VIDEQ DESIGN: MORITZ VON DUNGERN

8MbIBNCIMdI6:
JALNGI QOARN, 0BIR 3006 wem

2

s

60620198NL 2NBaNeN:
800906 J5JCLdIABIAN
330030: JhUNBI CaRRNLI

20 dNCM hodl aNdh
2h3a0IAGNI: 330N6J JACNBN,
30h3J6 3MABMLBARN
(1933061 82 J6NUL IMIAN:
LJYBI6 JORIC ISNRN
3M6LICBILAN, 3MMARN6IBMAN
(3hJINJ: LARI JBQIRY

BMBM3aN: 3haNe LAANTMINAN

LIGHT DESIGN:

STEFAN EBELSBERGER
RESEARCH: URSINA LARDI,

MILO RAU

ORAMATURGY: BETTINA EHRLICH,
CARMEN HORNBOSTEL
TRANSLATION, LANGUAGE COACH:
SUSANA ABDUL MAJID
CONSULTING, COORDINATION
(IRAQJ: SARDAR ABDULLAH

PHOTOS BY - ARMIN SMAILOVIC

bIb6BARILN3MSI: BIILAMIBNM 90 BION
DURATION: CA. 90 MINUTES

abMBeNM 3hJaNIAI

3J6J — 5 N36NuN, 2025

6JRENGN — 19 LIJBIBAIAN, 2025
WORLD PREMIERE

PREMIERE IN VIENNA WAS ON JUNE b, 20256
PREMIERE IN BERLIN WILL BE ON SEPTEMBER 18, 2025

SCHAUBUHNE 80A3J6M)
SCHAUBUHNE, GERMANY

WWW.SCHAUBUEHNE.DE



L3ITBISCNL BILALID

Manb BMBM3ahaBIBNL NLBMANJBLO B 3MHJIR GaBMBENCIHIBI a%BId6IsIR
dMeMamaan hJINLMAN 3NCM AIJ NI3CI3L R3J6N AEIEIBNL LNGYNBIL.
haBMa JhML daLIRMsI JdRIBIR BNEDNRIICN? hd ARIGI 3IDN6, AMRILIB
Man Ry BIAMAN 363R33AIBL N3 LABYIAML, AMBMALOB A3J6 3NBEMBN?

L3033a408N ,8NLABN" JALNGI QIREN SULAICIBL MaNU BMBEMaRBNL AMAL. NU
aduMBENMUL 3MeBANIBIA BMBIEN AMEBDITAMBL DREMENLI €3 BNANL,
daCafMaNL J3LIb3INN 338RIBNL BMULINILCIR. BMBMERIBN MNDTIMU
YM3Rnanu IrMN 6aaSN0 JuBRIdL BIN3NAL B 3330 RAMU
bI03IILIBICND. 01988a NU LIBMEMMR M3NMME bRJBY dILIRMANL
dub33A3CN. d8NL 80AI MBNL ATNIAIBICN BMBMARIBN 3IRINIBIZI
03038N3JR 3oLOBRAJR, AMIILNG BRNCMaUL JohdMEMU R3I6N RAMMU
LMdRBIZL.

aNerM RJL 3NJLA IBIdBIBI MaNL BMBMahaBIBNL, JRIHICN BMIICIJIDaNU
BbM3AJBNL NLBMANJALA R 3NAIR BI3MBRNCISIAL — 80 AMANL BMLILBN
dabBI3CIBIL JBIR 3oLOBMI6 BOb3TRAIL, AMBICLAL NLEISIAN
LOLICABNBMUL" M3J3BNNL RAMUL bICN LALSIRNL LALNDN 8M3RIL.

LMBM3CIL 3IRLMBIINON BNMIBIBINN BUIIAMEIBICN — BNCMIBIBI
13h38ML 880" Y3IL3BIAL dORBI3L RI LOBMBIRMIBNRIE I6NRIF6]d) —

haJ 33003 JahJBRIBI R3D6N AB3IEIBNL J Q) BIREMREIEISNL LNBENBIL.

hIBM3 OAML doQA8Msd 3N3BNR3ICN?
3 ARJY, AMRILAL MaN € BIAMAN JBIRBIRISL LOHIRMU ?

dJ340N3 3N b3CM36IaaL BIESINL BIALIdITIBI?

A

SHORT DESCRIPTION

IN AMONOLOGUE BASED ON THE LIFE STORIES OF WAR PHOTOGRAPHERS
AND OWN EXPERIENCES, DIRECTOR MILO RAU EXPLORES THE FRAGILITY
OF OUR CERTAINTIES: WHY IS VIOLENCE SO TEMPTING? WHAT REMAINS
WHEN WAR AND TERROR DESTROY THE WORLD AS WE KNOW [T?

IN #THE SEER«, URSINA LARDI PLAYS A WAR PHOTOGRAPHER WHO
TRAVELS TO CONFLICT AREAS AROUND THE WORLD SEEKING IMAGES OF
DREAD. SHE SEEMS ALWAYS ONE STEP AHEAD OF THE SUFFERING, AND AT
THE SAME TIME UNTOUCHABLE. UNTIL SHE HAS FIRST-HAND EXPERIENCE
OF WHAT IT MEANS TO BE SUBJECTED TO VIOLENCE HERSELF. THE
CELEBRATED WAR PHOTOGRAPHER BECOMES A JAUNDICED CASSANDRA
WHO SEEKS TO BATTLE THE BLINDNESS OF OUR TIMES.

MILO RAU'S NEW PLAY IS BASED ON THE LIFE STORIES OF WAR
PHOTOGRAPHERS, IRAQI CITIZENS AND OWN EXPERIENCES SUCH AS AN
ENCOUNTER WITH THE TEACHER AZAD HASSAN IN MOSUL, WHOSE HAND
WAS SEVERED AS PUNISHMENT DURING THE ISLAMIC STATE OCCUPATION.

INSPIRED BY SOPHOCLES' FIGURE PHILOCTETES, WHO LOSES EVERYTHING
DUETO AN INJURY AND IS BANISHED FROM SOCIETY, RAU EXPLORES THE
FRAGILITY OF OUR GERTAINTIES.

WHY IS VIOLENCE SO TEMPTING?

WHAT REMAINS WHEN WAR AND TERROR DESTROY THE WORLD AS WE
KNOW IT?

CAN ART SOOTHE SUFFERING?



ABOUT SCHAUBUHNE

THE SCHAUBUHNE IS ONE OF THE LEADING
GERMAN-LANGUAGE THEATERS, WITH GUEST

PERFORMANCES WORLDWIDE AND THE INTERNATIONALLY
RENOWNED »FINDu« FESTIVAL

SCHAUBUHNE-U 83L0bJd

3330M36d JA0-3A0IN Ba3Y306MN 83R336JCI6M3I6N T130AM,
AMAJCNG BEMBNCNS T1o3NLN LAJRMIBMANLM SNMBRIBNNM
R0 LATATIIBMANLME JTMIRIBICN BALBNSICNOT FIND".

THE SCHAUBUHNE WAS FOUNDED IN 1962 BY A GROUP OF
STUDENTS AROUND JURGEN SCHITTHELM IN BERLIN
KREUZBERG. IT HAS BEEN LOCATED AT THE WESTERN END OF
KURFURSTENDAMM SINGE 1381 WHEN IT ADOPTED ITS
CURRENT NAME OF THE »SCHAUBUHNE AM LEHNINER
PLATZt, THE SCHAUBUHNE'S PERMANENT ENSEMBLE OF
AROUND 30 ACTORS IS AT THE CORE OF ITS WORK. THE
THEATRE'S REPERTOIRE INCLUDES TITLES FROM THE
WORLDWIDE CANON OF DRAMA AS WELL AS CONTEMPORARY
PLAYS BY INTERNATIONALLY RECOGNISED WRITERS WHICH -
WITH WELL OVER 100 WORLD AND GERMAN PREMIERES
DURING THE LAST 22 YEARS — HAVE BEEN A CENTRAL PART
OF THE THEATRE'S OUTPUT. EACH SEASON, THE SCHAUBUHNE
PREMIERES AROUND SIX NEW PRODUCTIONS. IN ADDITION, A
REPERTOIRE OF MORE THAN THIRTY PLAYS CAN BE SEEN IN
ROTATION.

83301763 R30ALEY 1962 BICL IRLNENL SAMNGBIRGEN
MIRaJ6 BNB3ICENL 30R8I3M 630AMINIEIBICN LEILIEBIANL
58J9NL 3NJh. 1981 BCNRI6 MJOBAN 3RIBIAIMSL
JIRBNIALBIERIBNL RILIZCIM &MEMBN 3 N3 BAMNRIG
JBIRJBL

00336800 LOLICBMEIBIL — .SCHAUBUHNE AM LEHNINER
PLATZ". 0133BANL LoJaNIEMaNL dNAMI3L BABMIREIEL
dJRaN3N 2auM, AMAILNG Ra3bCMINM 30 LIbNMaNLEIE
80R3J83. AJ3IRBEIVAN BMNBI3L AMAMAL BLMBLNM
RhIZIBIRGNNL S03LN3IR 6N3IBIAL, JLI3D (13638IRAMS],
LIDRMIBMANLM JETNIARIBICN J3BMAIBNL 3NJLIBL, AMBLIANG
— alMeM 22 BeNL 636323CMbIBN 100-%3 330N BLMBLNM L9
d0R3363CN 3hJBN3AND — T100ANL LAJBNIGMBNL BIGBRICIA
bIBNCQL BIRdMaRAIEL. YM3IL LIBMEDI BaJeMNJ6d
R3bCMIBN0 IF3L JbIQ RIRGIL BIKAMIRATI6L. 2dL016
JRO1IR, AMBIBNNL 3RNEBN3NDI BOR3MABIENEN MBRIIRI
adin L3ddBaden.




90081363 0LI3J JBNIAIR BIRIREIEL LAI0IA L3TTVISCIBL LABL'3IRBIRIN —
dM30LEANTARAL Q3ILCMIBND 100 BA3MREIBN0N: AMAEMAL 36N3363CM36 LOTRMABMANLM
BILBN33QI6%0, 3301 BMANL J3NENMENL BILBNZICDBI, J0136NLI 2 13NRIZAMUML
BILBN330%J, 30636MNL MIABAICIA &M1I6ICIBI, dICBRIRNL BITEF BILBNIILHT, 3I6MLI R
23QBaIRAMNL BILBNZICHI, JLIZT BILBAMLIBNM BLMBENML Lb3IRILLIS JACITIBTN, 80N
aMANL 6N3-NMA3BN, 30ANDBN, J8LBIRLIAAN, AMEAN, 3006338, LOb-3IICMAN, CMERMB3N,
MuemMan, RadaaN, dAsIR6BN, MB308N, BaN3INSN, Bo6bINAN, 013C-23N33MN, 6MNJ-LICNA,
LJIQBN, RIEAN, 8IALICMEBN, JBICINRYEN, BMNMAN, 3~OTIBN, LNEEINTN, BMERJICLI B
333M6an.

19M3oL MuBIARZINIAN 1999 BLNRIG JANL BaJaMNI6IL LAbIUZAM bICIJT3IEIC ML BI3AN,
bMAM 2009 BLNRIE6 — MIIBANL LYFbIB3AM bILEIT36ICN

L.3I3BI3CNL 3AMNILIAN: SCHAUBOHNE BERLIN
010603AMEMILIADN: VIENNA FESTIVAL, LA BIENNALE DI VENEZIA

dbJRRI3IAI: GOETHEL NBLBNGEIBN R BMERIIGHN

.....

THE SCHAUBOHNE ALSO PRESENTS [TS PRODUCTIONS ABROAD IN AROUND 100 PERFORMANGES
EACH YEAR: BOTH AT MAJOR INTERNATIONAL FESTIVALS SUCH AS AVIGNON, THE ATHENS AND
EPIDAURUS FESTIVAL, THE VENICE THEATER BIENNALE, THE BITEF FESTIVAL IN BELGRADE, AND THE
VIENNA FESTIVAL, THE SALZBURG FESTIVAL, AS WELL AS IN GUEST PERFORMANCES AT THEATERS
ARDUND THE WORLD INCLUDING NEW YORK, PARIS, AMSTERDAM, ROME, QUEBEC, SAQ PAULD,
LONDON, OSLO, RAMALLAH, MELBOURNE, OTTAWA, TAIPEL, SHANGHAL, TEL AVIV, NEW DELHI, SEOUL,
RENNES, BARGELONA, ADELAIDE, TOKYD, PRAGUE, SYDNEY, MONTREAL AND BELING.

THOMAS OSTERMEIER HAS BEEN A MEMBER OF THE SCHAUBUHNE'S ARTISTIC LEADERSHIP SINGE
1999, AND IN 2009 HE BECAME ARTISTIC DIRECTOR OF THE THEATRE

PRODUGTION: SCHAUBUHNE AM LEHNINER PLATZ (BERLIN)

CO-PRODUCTION: VIENNA FESTIVAL (WIENER FESTWOCHEN) | FREE REPUBLIC OF VIENNA, LA
BIENNALE DIVENEZIA

SUPPORTED BY GOETHE-INSTITUTE AND FONDAMENT
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THE OIHER GRZE

dduN3aCIAN 01006AN
MUSIC THEATRE

hJINLMAN 9daCMI 8J6J0N
DIRECTOR AMALIA BENNETT

3MasMBNBMAN: SEEDS

GOMPOSER SEEDS "
N%aNG6N: SEEDS & 930QNy 668N *
DESIGNER SEEDS & AMALIA BENNETT
guLMN30CIAMN 9RA3BALNY: SEEDS

MUSIC ADAPTED BY SEEDS
BMOMBARIBN: LUIRGNMU 8N6MIIML &
PHOTOGRAPHER STERGIOS DINOPOULOS

oMbAaBNRIIBN:

SEEDS —233206n

(3MbICNL 23 JANLBMU 33C336NLN)
J033N6N — aMatIrACN
dNbCNL 3083LMABRI —

dbabNMan / 30bAMaICN

CAST:

SEEDS (A DUET BY

MIHALIS & CHRISTOS KALKANIS],
ALCMINI (SINGER),
MIHALIS VALASOGLOU

(ACTOR / NARRATOR]

26.06

bJbBRCNSMbI: 70 BI0N (360BRIIANL BIRIBI)
DURATION 70° (NO INTERMISSION)

LNRL, LBIAEIN
SEEDS, GREECE




3Ma3a6MNL FILIbId

LNRL* (SEEDS) — aNbalNu 83 JRNLBMU doQ3a6NuMNL
R38N — 0126533RAM3J 3M33MBNBANL BIHBLISBN
JabNu 3NBANRIC I3AMSIL ITIRIRMBIL, LIRIY

MAdJ6JICIR JRONIGRISI 3dILBN3IAMN N6LBAJEIEHIN,

JCJJBARMBICN 3J8NJ B) (IbAMBNMIN IL3336GISN.

dodiN MasmMenBnian baLILLY 3bLIBT3ARIZL AL,
LN3RBILI R 8MLEJ6AL BMANL IRTINIRMMAIL,
ddundob 336330 2JBNIA, RAIFIBIRAMNIC daCIk,
AMBJCNG J3ILMR JA0I300d BAILB0IG RO LBIBIA
dMdadeIBILMIGE RNACMADN.

2336L BoA3MA3I6IsN 333R0TICN 333U ORIJANI
dbN3363CM336 LAAMOBMANLM NBLBNBIBNALY B
BALBN3I0D, 3201 BMANL: ATHENS EPIDAURUS
FESTIVAL, EMST (M36333RAM33 bICM36JaNU
JRM36JCN 30%333N1, IAM36ICN 3IC0RII RI SNFGC.
LOJRMOBMANLM 53BNLA 23 1196288AMBD GILNINL
LBIEIBI SIBMIAN BMEIBNTAMSND, SEEDS-30
RoaMadaCNad 339%BNMR 638M3330NCN
0LIBIBLAICTHAM 6.

COMPANY HISTORY

SEEDS, THE DUO OF MIHALIS AND CHRISTOS KALKANIS,
CREATES A HYBRID EUROPEAN SOUND WITHIN
CONTEMPORARY COMPOSITION, BLENDING ACOUSTIC
INSTRUMENTS, ELECTRONIC MEDIA, AND NARRATIVE
ELEMENTS.

THEIR WORK REDEFINES THE RELATIONSHIP BETWEEN
SOUND, SPACE, AND LISTENING, USING MUSIC AS AN
ACTIVE FORCE THAT ENGAGES WITH TEXT AND STAGE
ACTION.

THEY HAVE PERFORMED AT MAJOR INSTITUTIONS AND
FESTIVALS, INCLUDING THE ATHENS EPIDAURUS FE
STIVAL, EMST (NATIONAL MUSEUM OF CONTEMPORARY
ART], THE NATIONAL GALLERY, AND SNFCC, ALONGSIDE
INTERNATIONAL JAZZ AND CONTEMPORARY MUSIC
PLATFORMS, ESTABLISHING A DISTINGT PERFORMATIVE

| LANGUAGE



L3JBISCNL BILILId

.Ub39 bJR3Y* — LNRLNL (3NLICNL RD JANLBML 33C336NLMD 3NSANEICN LEBIBIAN 3MASMBNBNI
— J0R0IN36ISL MANBNEICIA BILN3IL, MbAMBILA B 2IAEIC BRIRNBNIC LNFTIRIL.

638J893ANL 3hJBNIAI BORB 2025 BICL ATHENS EPIDAURUS FESTIVAL-NL BaR6QIAEN.
130dBa30N N3BLI3L IRdIBIC BbM3AIBILI B 836I8AL BMANL dALIBIC BadbICMBIL MAN
danb NuBMANNL LYBIJ3ICDBA. dddan LI3IMaA BIL3IBMIE LadhI6IBAL BENAM&I6.
dMeUARIBILNL, 3QaRBIBNL, BMABISNEMLA 83 ICIIBAMBNINL SMaBNEIBND
dLIbNMa-801bAMbILNI6 IR0 J3bNL Bha3ILBAMNIG, Md3LIILIA baM3I6 ChIIBIRGNIL.

BME3CMAILN, 16BNLBIBBNICIAN BIJLBIANL (10638IRAMSD &3JANM AIRIAMAEN

N6BIBRABNND, .LL3Y bIRZY" 3301033BMaL LRI AIBLITLNIL BIbLNIATBALI RO NRIGBMBIBI
) 30YIRJ6ICL NB3I3L bICILRY BI00BAMU JRIBNIGNL BRAMBIAIMANL JRLIBNMN, JBICILN
LI%BId3RTdN.

ABOUT PERFORMANCE

THE OTHER GAZE BY SEEDS (MIHALIS & CHRISTOS KALKANIST IS AHYBRID STAGE COMPOSITION
MERGING ORIGINAL MUSIC, NARRATION, AND GREEK TRADITIONAL SONG.

PREMIERED AT THE 2025 ATHENS EPIDAURUS FESTIVAL, THE WORK EXPLORES THE TENSION
BETWEEN URBAN LIFE AND NATURE THROUGH TWO BROTHERS RETURNING TO THEIR ROOTS.
COMBINING DOUBLE BASS, CLARINET, PIAND, AND ELECTRONICS WITH AN ACTOR-NARRATOR, IT
CREATES A LAYERED SONIC DRAMATURGY.

BY WEAVING EXISTENTIAL FOLK LYRICS INTO CONTEMPORARY SOUNDSCAPES, THE PERFORMANCE
OFFERS A PROFOUND REFLECTION ON MEMORY AND IDENTITY, INVITING THE AUDIENCE TO
RECONNECT WITH WHAT REMAINS ESSENTIAL IN THE HUMAN CONDITION.



63RLIL 33h3MUNGL LATBIILEN ACTOR NERSES

LB630AMN: 3M3BITAMSI CAMULA I MARKOSYAN WAS

dauN3aaNn” BORL 3B6ITANL AMENL AWARDED THE SPECIAL
e 8duhICISNLO3NL LM3bIMNUL "ARTAVAZD" PRIZE AT THE

e et

o ' L3IBNICIAN 3RIBNI ,IRBIZIBEN THEATRICAL FIGURES OF
mélﬂ]_bb @b anh"dbg" : i an6N3). ARMENIA FOR HIS

PORTRAYAL OF AZNAVOUR

N

JOURNEY THROUGH

IMEANDMUSC & L

hJINLUMANRA3NAT JohJIJANI6N \ i BRI BRI

WITHOUT INTERMISSION

DIRECTOR DAVID ABRAHAMYAN DURATION: 1 HOUR 20 MINUTES

oMedBNCIMadb: CAST : JhI36NL LALICBBNGM 3083AICN 01JABAN

JhJ3aeN
6JALIL 3oR3MULNIGN NERSES MARKOSYAN YEREVAN STATE CHAMBER THEATER
QIR 338INA6N LAURA BABAYAN YEREVAN
233N01 20hIITNI6N DAVID ABRAHAMYAN



L33JBASCNL BILILTD
0 3MBBIARYN-30RBMABIELN BIAC JBEIDANL QI1IRIBNRIG 100 BN NTBNCIL IJTIEIL.

L3JB3CN IBIIEIbI BIRT IB6IIANL 3IGVIRIL LA BOHEME. THE PASSING DAYS'.

BIhaMREJ6J 33193063 MBEISIBNL3I6 3N3I3IC ATTIC §BBJ, RaBITALI Ry ITFIL3RIYY,
LN3933BILI R BIRGIBIBIBI. 93 JAMBMNIAN LT IEMU 6I63I3CMdIBN BaYIAIGICN IR
dbMRMR QJ33683AJCN LMEJLN JABNLLNL LNETIARIBL BMNLEI6L, 0RIGIR BNLN BbM3AJBNL
2333680h 23 86N3363CM306 I3NBMRIBLIB 83IB6Mb.

ABOUT PERFONMANCE

THIS CONCERT PERFORMANCE IS DEDICATED
T0 THE 100TH ANNIVERSARY OF CHARLES
AZNAVOUR.

BASED ON THE MEMOIRS OF CHARLES
AZNAVOUR “LA BOHEME. THE PASSING DAYS'.

THIS CONCERT PERFORMANCE EXPLORES THE
CHALLENGING JOURNEY OF PURSUING
DREAMS, EXPERIENCING FALLS AND RISES,
COURAGE AND

SUCCESS. DURING THIS HEARTFELT EVENING,
WE WILLENJOY THE SONGS OF THE
LEGENDARY ARMENIAN AND GET ACQUAINTED
WITH THE MOST MEMORABLE AND SIGNIFICANT
EPISODES OF HIS LIFE.




(1336ANL BILILIS

JRJBBNL LOBITABNSBM dadRICN MIIAAN 1981 BLNL 15 RITdaIRL
230ALAY R B3I LMBLITINL IRM-IARTIN BBY306N 01360338AMD
(3aBANY. 0130BANUL 238%BId6IdICN 83 LYBLIBIRM bILBT'3063CNI
bICM36360018BMEEIMdNL MIBMAN £ LM3LIMNL ALSTBLNSMNL
238L3bIAJICN RBNLBN Jh JRES5ISNAGNJ.

M31BAN 3IBIMBL 6LIIMAIBICN BIAMIFIRINCIN
admMememannm — NRI6BNTBN3BNNL LNLBIANAI, AMAILNE LBIBILY
22 394IRJICL BMANL URIR B2 8363dRN3 JRNINDAMIZEIRIBIL
0%B3d6Jdy. 08 aNRAManu BahaCIaadN 304IAISICN 30LNIAN
2)833NR3JaCNRIG JBNIA BMEIBNLIR 33ARINIBEIBI, JhdbI
(BRINBMICN ,3IM0TL 308ICN" R NFB6IBA LITAOIM M1IIBARICIAN
38MBRNCIAY.

ORLIAMBNL 3I63I3CMBEN T123BABN RIRGZICNI RIILLMISNM LN
L3038040N — MabIBICAMID RGILN, 3MBIRNTBN, 3RILNIIAN
13R33JRNJBN 2 GILNIICTIARN BIRAMR3IBILN, AMBICH JoJBILMdIE
ddyIRIsLNL RNEN LNY3IAJICN BMN3MB. BRILNL 836303RMbIAN
(1306h33 JRAJA0N BEMANEQ 3LabNMaL, AIINLMALI R 3ILNSMUL 3NLBI
SAMBILMICN 3363N01RIDNL BILIITTSAMB.

(M3aBAN 8RIBILN 3RILBNITCN LOTRMIBMANLM BILBN3ILNL
dMbBNCI €3 CIJRIIBNI LMBLIMBN, AILIMBN, B3JLIMEN,
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ABOUT COMPANY

THE YEREVAN STATE CHAMBER THEATRE, FOUNDED ON DECEMBER 15,
1981, IS ONE OF ARMENIA'S LEADING CONTEMPORARY THEATRES. THE
FOUNDER AND ARTISTIC DIRECTOR OF THE THEATRE IS ARA
YERNJAKYAN, DOCTOR OF ARTS AND HONORED ARTIST OF THE REPUBLIC
OF ARMENIA.

THE THEATRE OPERATES THROUGH A DISTINCTIVE CREATIVE
METHODOLOGY KNOWN AS THE IDENTIFICATION SYSTEM, WHICH IS
BASED ON A COMPLETE AND NATURAL INTERACTION BETWEEN STAGE
AND AUDIENCE. WITHIN THIS APPROACH, THE SPECTATOR TRANSFORMS
FROM A PASSIVE OBSERVER INTO AN ACTIVE PARTICIPANT, DISSOLVING
THE TRADITIONAL *FOURTH WALL AND CREATING A SHARED THEATRICAL
EXPERIENCE.

THROUGHOUT TS HISTORY, THE THEATRE HAS STAGED AROUND ONE
HUNDRED PRODUCTIONS SPANNING CONTEMPORARY DRAMA, COMEDY,
CLASSICAL TRAGEDY, AND MUSICAL PERFORMANCES, MANY OF WHICH
HAVE ENJOYED LASTING SUCCESS WITH AUDIENCES. OVER THE YEARS,
NUMEROUS PROMINENT ACTORS, DIRECTORS, AND MUSICIANS HAVE
BEGUN THEIR ARTISTIC CAREERS AT THE THEATRE.

THE THEATRE IS A PARTICIPANT AND LAUREATE OF NUMEROUS
PRESTIGIOUS INTERNATIONAL FESTIVALS ACROSS ARMENIA, RUSSIA,
SWEDEN, FRANCE, GERMANY, AND BEYOND. AMONG TS NOTABLE
PARTICIPATIONS AND RECOGNITIONS:

=« ARTFEST FESTIVAL, ARMENIA

== HIGHFEST INTERNATIONAL PERFORMING ARTS FESTIVAL, ARMENIA

== YEREVAN INTERNATIONAL SHAKESPEARE THEATRE FESTIVAL

« - GDANSK SHAKESPEARE INTERNATIONAL THEATRE FESTIVAL,
POLAND

-+ THE 10TH [TAKA SHAKESPEARE FESTIVAL, SERBIA
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NEWSAM

BREATHTAKING HOMAGE TO AZNAVOUR'S GENIUS — INTIMATE,
SQULFUL, AND IRRESISTIBLY ALIVE. THE PERFORMANCE DOESN'T JUST TELL
HIS STORY, IT SINGS I

ANGELA HAMBARDZUMYAN
ARMENPRESS.AM

AN EVENING WHERE NOSTALGIA TURNS INTO PURE ART. EVERY NOTE,
EVERY GESTURE FEELS LIKE A CONFESSION — SINCERE, ELEGANT, AND
PROFOUNDLY HUMAN.

ORER.AM

A TRIUMPH OF EMOTION AND CRAFT. AZNAVOUR: A JOURNEY THROUGH
TIME AND MUSIC" REMINDS US WHY THEATRE STILL MATTERS — BECAUSE
IT GAN MAKE MEMORY SOUND LIKE MUSIC."

NEWS.AM
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GABIT MUSREPQV KAZAKH STATE
ACADEMIC THEATER FOR

CHILDREN AND YOUTH,

KAZAKHSTAN
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COMPANY HISTORY

ONJULY 4, 1946, THE PRODUCTION OF PLAY "THE
GOLDEN KEY" BY A. TOLSTOY IN THE KAZAKH
LANGUAGE OFFICIALLY OPENED THE KAZAKH
THEATER FOR CHILDREN AND YOUTH.THE DIRECTOR
OF THE PLAY WAS NATALIA SATS, THE FOUNDER OF
THE CHILDREN'S THEATER IN THE SOVIET UNION.

IN 1992, BY DECREE OF THE CABINET OF
MINISTERS OF THE REPUBLIC OF KAZAKHSTAN, THE
THEATER WAS NAMED AFTER THE OUTSTANDING
KAZAKH WRITER AND PLAYWRIGHT G.M.MUSREPOV.

IN 1986, FOR TS CONTRIBUTION TO THE
DEVELOPMENT OF THEATRICAL ART AND THE
UPBRINGING OF THE YOUNGER GENERATION IN THE
SPIRIT OF PATRIOTISM, BY DECREE OF THE
MINISTRY OF CULTURE OF THE REPUBLIC OF
KAZAKHSTAN, THE THEATER WAS AWARDED THE
STATUS OF "ACADEMIC".
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ABOUT PERFORMANCE

DENMARK.

PRINCE HAMLET, WHO SUFFERED FROM THE BETRAYAL OF
HIS CLOSEST PEOPLE, IS FORCED T0 RESTORE JUSTICE AT
THE COST OF HIS OWN SOUL. HE IS TORMENTED BY
ETERNAL QUESTIONS: WHAT IS TRUTH AND HOW TO
DISTINGUISH A LIE FROM THE TRUTH? HAMLET IS NOT ONLY
AN AVENGER, BUT ALSO A PROFOUND PHILOSOPHER. HIS
INNER MONOLOGUES GIVE RISE TO THE MOST DARING
REFLECTIONS ON LIFE AND DEATH, DUTY AND FREE WILL.
HAMLET IS A MIRROR OF THE EPOCH, REVEALING THE
INSOLUBLE CONTRADICTIONS AND HIDDEN ASPIRATIONS IN
EVERY PERSON.

THE PLAY FOCUSES ON THE INNER STRUGGLE OF THE HERO,
WHERE THEMES SUCH AS INDECISION, DOUBT AND ANGER,
THE DESIRE FOR ACTION AND THE FEAR OF MISTAKES ARE
VIVIDLY REVEALED.

HIS MAIN DISCORD IS THE GLASH BETWEEN BUSINESS AND
THOUGHT, FEELING AND REASON. THE COURAGE AND
TENDERNESS, MYSTERY AND PASSION INHERENT IN
HAMLET EMBODY THE GREAT TRAGEDY OF THE HUMAN
SPIRIT ON STAGE.

THIS IS ASTORY NOT ONLY ABOUT BETRAYAL AND DEATH,
BUT ABOVE ALLABOUT THE TRUE STRUGGLE OF THE SOUL
AND THE SEARCH FOR ONE'S OWN BEING
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HAMLET HAS BEEN STAGED SO MANY TIMES AROUND THE WORLD THAT IT FEELS LIKE
YOU'RE READY FOR ANYTHING IN A NEW PRODUGTION. EXCEPT FOR THE DUEL
BETWEEN THE PRINCE OF DENMARK AND LAERTES, WEARING POLICE CAPS, ON A
PING-PONG TABLE TO THE TUNE OF KISS'S *I WAS MADE FOR LOVING YOU." THE
POISONED GERTRUDE—ALS0 WEARING A CAP—FALLS DEAD, AND THE PREVIOUSLY
DECEASED OPHELIA AND POLONIUS SLOWLY CRAWL ONTO THE STAGE, WRAPPED IN
GARPETS. ANDIT'S S0 GOOD IT DOESN'T EVEN SEEM ABSURD.

THE 6. MUSREPOV KAZAKH STATE ACADEMIC THEATER FOR CHILDREN AND YOUTH
DELIGHTED US ONCE AGAIN: A CLASSIC PRODUCTION TURNED OUT NOT JUST
ENTERTAINING, BUT TRULY VIBRANT. AND LITERALLY: DIRECTOR DINA ZHUMABAYEVA
CHOSE RED AS THE MAIN COLOR FOR HER PREMIERE. THE SETS, THE COSTUMES, THE
LIGHTING—EVERYTHING IMMEDIATELY GHALLENGES THE AUDIENGE.

THIS "HAMLET" ISN'T THE FIRST FOR THE MUSREPOY YOUTH THEATRE, AS THE
EXHIBITION IN THE FOYER REMINDS US. EXACTLY 45 YEARS AGO, SHAKESPEARE'S
CLASSIC WAS ALREADY STAGED—NATURALLY, IN A MORE ACADEMIC FORMAT AND
WHILE ARTISHOK HAS “THE MUSKETELRS. THE PERDELER, " THE CURRENT YOUTH
THEATRE PREMIERE COULD BE CALLED "HAMLET. THE KILEMDER " INSTEAD OF
"HAMLET THE SOGNGY KUNDER." WHILE THERE ARE NO ALLUSIONS TO THE EASTERN
BAZAAR, THERE ARE CARPETS—THE MAIN SET DESIGN.
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A PERFORMANCE ORCHESTRATED
BY JAMES THIERREE

WITH THE PARTICIPATION OF LUCIA LEONARDI
AND ALESSIO NEGRO

COSTUMES: VICTORIA THIERREE-CHAPLIN

SET DESIGN & LIGHTING: JAMES THIERREE

COSTUME MAKING: MONIKA SCHWARZL

TECHNIGAL DIRECTOR / STAGE MANAGER: GERD WALTER
LIGHTING MANAGER / STAGE MANAGER: SAMUEL BOVET
SOUND MANAGER: GUILLAUME DUGUET

ORIGINAL SOUND DESIGN: JAMES THIERREE

SOUND EDITING: LUCAS COLIN, DOMENICO PETILLD
STAGE CREW; ROXANE GRALLIEN, LUCIA LEONARDI,
ALESSIO NEGRO, MONIKA SCHWARZL GERD WALTER
STAGE ASSISTANT: ALESSIO NEGRO

PRODUCTION ADMINISTRATION: DELPHINE LECLERG

PRODUCTION:

A GOMPAGNIE DU HANNETON WITH THE SUPPORT OF
DRAC BOURGOGNE-FRANCHE-COMTE

A FAMILY OF ARTISTS

AT THE CROSSROADS OF IMAGINATION
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ABOUT PERFORMANCE

VIGTORIA, JEAN-BAPTISTE, AURELIA AND JAMES THIERREE OPEN THEIR ALBUM AND REVISIT
FRAGMENTS OF THEIR PAST PERFORMANCES IN A DREAMLIKE JOURNEY. AN INTIMATE STORY OF
CIRCUS, THEATRE AND MUSIC HALL. A FAMILY STORY. FROM THE CREATION OF CIRQUE BONJOUR IN
197170 CIRQUE INVISIBLE, VIA LA SYMPHONIE DU HANNETON, BELLS AND SPELLS, RACUL AND
MURMURES DES MURS, RENDEZ-VOUS IGNITES A FIREWORK DISPLAY OF FLEETING MOMENTS WHERE
IMAGINATION REIGNS SUPREME.

JWE COULD USE ALL SORTS OF CLICHES, CAREFULLY EXPLAIN THE HOW AND WHY, TELL YOU THAT
"RENDEZ-VOUS" IS A RETURN TO OUR ROOTS. AN ARTISTIC CULMINATION, A FAMILY MISE EN ABYME,
OR A WAY OF COMING FULL CIRCLE. WE COULD SPEAK ABOUT TRANSMISSION, THEATRICAL HERITAGE,
LINEAGE, CHILDREN OF THE STAGE, OR IDEALISTIC PERFORMERS CREATING A NEW KIND OF CIRCUS IN
THE 19708. WE GOULD ANALYSE IT ALL, STAGE OUR PERSONAL MOTIVATIONS OR SHARED
PECULIARITIES, AND LAY OUT THE MANY REASONS THAT HAVE LED US TO SHARE THE STAGE AGAIN,
DECADES AFTER THAT FADED FAMILY PHOTOGRAPH. BUT WE WON'T. WE WILL LEAVE ITTO YOU TO
IMAGINE, TO DREAM—OR TO IGNORE ALL OF THIS—S0 THAT YOU CAN WANDER MORE FREELY WITH US
AT THE HEART OF THIS MAGIC RENDEZ-VOUS." JAMES THIERREE
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BORN IN PARIS T0 A WORKING-CLASS FAMILY, JEAN-BAPTISTE THIERREE BEGAN AS A
PRINTINGAPPRENTICE AND A PROMPTER AT THE, BEFORE BECOMING AN ACTOR.

ROGER PLANGHON ENGAGED HIM FROM THE VERY CREATION OF THE THEATRE DE LA CITE IN 1357 HE
ALSO WORKED WITH PETER BROOK AND JEAN-MARIE SERREAU. AT THE AGE OF 25, HE FOUNDEDHIS
OWN COMPANY AND CREATED FIVE PRODUCTIONS IN THREE YEARS: THE KNIGHT OF THEBURNING
PESTLE BY BEAUMONT AND FLETCHER AT THE THEATRE DU GRAND GUIGNOL, THEGOVERNMENT
INSPECTOR BY GOGOL AT THE CENTRE DRAMATIQUE DE L'OUEST, 'AUBERGE DESADRETS AT THE PORTE
SAINT-MARTIN, CAMI CHAVAL IN COLLABORATION WITH CHAVAL AT THECOMEDIE DE PARIS, AND MIDI
MOINS CINQ BY JACQUES STERNBERG AND YLIPE AT THE OPERA OFLIEGE

IN CINEMA, HE NOTABLY WORKED WITH ALAIN RESNAIS ON MURIEL, JACQUES BARATIER ONDRAGEES
AU POIVRE AND PIEGES, AND FEDERICO FELLINI ON | CLOWNS. IN 1368, HE TURNEDTOWARD THE
CIRCUS.

IN 1970, VICTORIA GHAPLIN MET THE ACTOR AND DIRECTOR JEAN-BAPTISTETHIERREE. TOGETHER,
THEY DREAMED OF A DIFFERENT KIND OF GIRCUS AND CREATEDCGIRQUE BONJOUR AT THE AVIGNON
FESTIVALIN 1971.

VICTORIA AND JEAN-BAPTISTE THIERREE THEN DEVELOPED A MORE PERSONAL APPROACH T0 CIRCUS
ARTS, GIVING GREAT IMPORTANCE TO PHANTASMAGORIA. WITHCIRQUE IMAGINAIRE, THEY PERFORM
ALONE ON STAGE, ACCOMPANIED BY THEIR TWOCHILDREN, AURELIA AND JAMES.

BECOMING CIRQUE INVISIBLE, THE FAMILY PERFORMS ON STAGES ACROSS THE FIVECONTINENTS. IN
2003, VICTORIA THIERREE CHAPLIN CREATED L'ORATORIO D'AURELIA WITH AURELIA THIERREE, A
HIGHLY SUGCESSFUL SHOW, FOLLOWED BY MURMURES DESMURS IN 2011. BELLS AND SPELLS IS
HER THIRD OPUS.
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AURELIA THIERREE MADE HER FIRST STAGE APPEARANCES IN HER PARENTS' PRODUCTIONS, LECIRQUE
IMAGINAIRE AND LE CIRQUE INVISIBLE. SHE HAS WORKED IN BERLIN IN SEVERAL CABARETS AND
COLLABORATED WITH THE TIGER LILLIES IN THEIR SHOW TIGER LILLIESCIRCUS. IN GINEMA, SHE HAS
WORKED WITH OR APPEARED IN FILMS BY DIRECTORS SUCH ASMILOS FORMAN AND JACQUES BARATIER.
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IN LORATORIO D'AURELIA, CREATED BY VICTORIA THIERREE-CHAPLIN, AURELIA MADE HER DEBUT IN 2003;
THE SHOW HAS BEEN PRESENTED WORLDWIDE: IN THE UNITED STATESCINCLUDING THE BERKELEY
REPERTORY, LA JOLLA PLAYHOUSE, MGCARTER THEATER, ANDAMERICAN REPERTORY THEATER], AS WELL
AS IN NUMEROUS EUROPEAN THEATRES (IN PARIS ATTHE THEATRE DU ROND-POINT AND THE THEATRE DES
ABBESSES; AND IN LONDON AT THE LYRICTHEATRE FOR TWO CONSECUTIVE SEASONS], IN ASIA, BRAZIL, AND
AUSTRALIA.THIS WAS FOLLOWED BY MURMURES DES MURS, AND THEN BELLS AND SPELLS, PRESENTED
INFRANCE, ITALY, BRAZIL, AND ENGLAND, IN LONDON.

8h13008bANGN, ,360™ JABNLBN, 53NBL BNIAN 323B3MBNEI6 BMEBITAMARY CIRAUE
IMAGINAIRE-0126 JA0I3R, LORIB RITIBC I3AMBIBNIAL, BILNSAL, BIS30UI B
3060MaNaab.

(196383RMARMRRA NLIM AIINLMAJAIG, AMEMAJBNG JANI6 NUIA GANBJIIN,
AMaJAE JNCLMEN, JMEN6 LIAM, QMR ANCIAN R BM6N daCNGN.

A 3607 ARTIST, JAMES THIERREE TRAVELED AS A CHILD ALONG THE ROADS OF THE CIRQUE IMAGINAIRE
CREATED BY HIS PARENTS, VICTORIA CHAPLIN AND JEAN BAPTISTE THIERREE. THERE, HE LEARNED
ACROBATICS, TRAPEZE, MUSIC, DANCE, AND PANTOMIME, WHILE ALSO BEGINNING AN ACTING CAREER
UNDERTHE DIRECTION OF PETER GREENAWAY, BOB WILSON, COLINE SERREAU, CLAUDE MILLER, TONI
GATLIF.

1998 BICL RIIIALI COMPAGNIE DU HANNETON, AMBRNL L3JaBa3CI»a08 8LMBE.
NMaMNIAY .

ML 633J833AJ8L BMANLAY: LA SYMPHONIE DU HANNETON, RAOUL, TABAG ROUGE,
FROLONS, ROOM 83 Lb3. IN 1998, HE FOUNDED THE COMPAGNIE DU HANNETON, WHICH WOULD TAKE ITS CREATIONS AROUND THE
WORLD FOR AN AUDIENGE OF ALLAGES AND IMAGINATIONS.

5anab BJARNL BNCIBICN a33L BORIZICN SANBNRI SNCRM, BoM BMANL BNNEM

4300099 3RILBNTICN .AMENDANL" 3RIANY B3NL89A 2 LIBIAN® LA SYMPHONIE DU HANNETON - LA VEILLEE DES ABYSSES - AUREVOIR PARAPLUIE - RADUL - TABAC ROUGE

- LA GRENQUILLE AVAIT RAISON - FROLONS - ROOM.
JAMES THIERREE HAS RECEIVED NUMEROUS AWARDS, INGLUDING 7 MOLIERES AND A CESAR.



SUPPORTED BY THE FRENCH MINISTRY OF CULTURE -
DRAC BOURGOGNE-FRANCHE-COMTE AND ANTHEA,
ANTIPOLIS THEATRE D'ANTIBES




daLdNbddCN 01300AN
HOST THEATRE

01JoBll bdbsJML6M 42
THERTRE FAGTORY 42

dNLABIROIN : 9303N BIRIACNL BI3BNAN #114
( 3M39- 3MANL YMBNCN JRbIGY ]
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J3J0IAN6J 30%aNa3nan
Jh8 RNAJITBMAN
EKATERINE MAZMISHVILI
ART DIRECTOR

6383 0Jh%I6JdJ
LIJAMIIBMANLM 3AMBARIBNL 8I6ISIAN

NUTSA BURJANADZE
INTERNATIONAL PROGRAM MANAGER

(1939h QACNIB3NAN
"3oh0132N L3JJB3CINL" 3AMBAIANL bIRBIR3IBIRN
doLadeNALbY6 JACINIAOIMBNL 3J6ISIAN

TAMAR LALIASHVILI
HEAD OF GEORGIAN SHOWCASE
MEDIA COORDINATOR

JhRNC R35CN33NAN
(336N33AN BNARIIBMAN

ARCHIL DVALISHVILI
TECHNICAL DIRECTOR

JJ010396 0Ja36/1dd
(3036N33AN 3AMRMILIAN

KETEVAN LEBANIDZE
TECHNICALPRODUCER

630M JvJ6MNdJ

LMeNLdNJadonu 3 shMIdBIsNL dJed53AMN
LohJ3CAaM 3AMRIIBNNL 3J6ILIAN

NATO EBANOIDZE
ADVERTISING, EVENTS AND PROJECTS MANAGER

(NGAING 3903BMBNB3NAN

LIJR{IIEMANLM 3AMBRJANL “NEW™ 3MMARNBIBMAN
LMSNLBN3NL adedsdann

TINATIN KALATOZISHVILI

COORDINATOR FOR INTERNATIONAL PROGRAM NEW
CHIEF OF LOGISTICS

d%MJ LbNABRII]

LIBNGIBLM LIBLLIANL bICBIT3IEIAN
MZIA SKHIRTLADZE

HEAD OF FINANGIAL DEPARTMENT

LIBRAM 33N30dJ
M3RNLBN

SANDRO PAICHADZE
LAWYER

6389 33Q0bJ33MAN
NIANLON

NUTSA BALAKHASHVILI
LAWYER

(N630ING 39bJdd

LMBNICIAN JLILTBNL LY AMBI6NIIBNNL BIEISTAN
TINATIN KAKHADZE

SOCIAL NETWORKS AND COMMUNICATION MANAGER

(13303 33LJIANAD
JRANGNLBAIBNICN BI6ISIAN

TEKLE MUSERIDZE
ADMINISTRATIVE MANAGER

33013326 3960MdJ
.00 LOIINSN", 3oL3N6AINN

KETEVAN KANTIDZE
BACKSTAGE MANAGAMENT

6JbJ 3309030
LIBNBIBLM LIBLILIAN

NANA GVAZAVA
FINANCIAL OFFICE

Q33101 230CN33NAN
3NRIM /13336N3IAN LIBLILIAN

DAVID DVALISHVILI
VIDEO/ TECHNICAL OFFICE

J09 89800
ANBINGIAN

UTA GAGUA
DESIGNER

J9d13M JANRNJ
QMsNLBN3NL 0196333369

AMIKO URIDIA
ASSISTANTTO CHIEF LOGISTICS
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